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ABSTRACT: This paper looks at the cognitive mappings behind Easter metaphors of 
Quetzalcóatl’s ancient world journey, using material culture metaphors from historical 
artifacts and oral histories from Tula Mexico, Hopi New Mexico, and the Egyptian Old 
Kingdom.  The religious metaphors behind the concept of Quetzalcóatl, the ‘Eagle-
Snake’ Ruler’s journey are shared cross-culturally, and the abstract metaphorical 
entailments cohere around the conceptual metaphor LIFE IS A JOURNEY. 
Quetzalcóatl is a multimodal metaphor referencing a complex embodied understanding 
of two hybrid objects occupying the same time and space.  Cóatl means ‘Snake’, and is 
the figurative word for ‘twin’.  The Aztec language itself, Nahuatl is a proper noun that 
means ‘using the animal power’, and relates animals and categorical properties to the 
tribes of Meso-American peoples.  Similarly, animal attributes stand in metonymic 
relation to the corresponding powers of Quetzalcóatl to the Legends of JOURNEY at 
EASTER to the East.  The advanced knowledge of the stars, math, science is found in 
the living emotions and religious beliefs of the people.  Quetzal-cóatl is a noun-noun 
compound that means ‘Precious Twins’ from the literal ‘Plumed-Flying Serpent’, 
implies the Flying Eagle. The quetzal bird of Guatemala has long colorful feathers that 
are very valuable and precious. The conceptual metaphor LIFE IS A JOURNEY 
mappings is used with evidences from petroglyph rock art, ancient cliff symbols and 
Egyptian and Mexican pyramid frescos.  The comparisons of the concept of Eagle-
Snake is then made to other Tribe Categories operating in tandem as twin agents, such 
as those recorded on the Indus Seal, ‘the Secret of Two Partners’.  The paper compares 
the Tula Indians of Toltec Mexico to the Ancient Hopi of New Mexico and the Egyptian 
Old Kingdom Indus Seal, following material cultural artifacts cross-culturally. 
Comparisons show coherence between the mappings domains of the cultural views and 
historical records, cross culturally, where a multimodal metaphor encoding time, 
direction (East) is found as a subcategory: QUETZALCÓATL RUNNING A GREAT 
RACE. This metaphorical mapping is a subclass of a more general operating in 
congruence with the embodied understanding of objects moving in space.  The physical 
source domain is stable, the Mayan and Aztec calendar systems encode properties of 
physics, mathematics, and solar-lunar systems with the mapping LIFE IS A JOURNEY, 
and it can be shown with a comparison of these archaeological evidences. 
 

Introduction 

This paper looks at the perceptual and material culture metaphors of the Nahuatl 

concept of god, “Quetzalcoatl” through the conceptual metaphor LIFE IS A JOURNEY, 



ANAIS V CIMLP 
PROCEEDINGS V CIMLP 

187 

 

and the theoretical lens of conceptual metaphor theory.  Petroglyph rock art and 

pyramid frescos are used for reconstructing the conceptual metaphor at the base of the 

abstract hybrid metaphor of an EAGLE-SNAKE as the agent of a multimodal metaphor 

encoding time (Easter), direction (East), of QUETZALCÓATL AS RUNNING A 

GREAT RACE. TIME operates in congruence with the embodied understanding of 

objects moving in space.  The physical source domain is represented the Mayan and 

Aztec calendar systems, which encode properties of physics, mathematics, and solar-

lunar systems.  Earth and Venus are the twin planets, and these stars circle in retrograde 

to each other.  The stars actually go counterclockwise around the sun and move in 

retrograde.  The Aztec calendar is oriented to be read in counterclockwise, where 

Quetzalcoatl is at the Head of the Calendar, waking up at Easter (Eastern Star, Essex). 

This conceptual metaphor can be supported as material culture evidences of LIFE IS A 

JOURNEY with a comparison of these archaeological evidences: 

The Toltec Indians of Tula Mexico, 700-999 c.e., 

 1. The pyramid of Quetzalcóatl in Tula 

  2. The Aztec Calendar 

  3. The stone relief of Cóatlicue, “She of the Serpent Skirt” 

 The Ancient Hopi Indians, from 700-1325 c.e. 

  1. The Mother Earth Symbol petroglyph 

  2. The Ruins of Chaco Canyon, N.M. 

  3. The Snake dance at Antelope Kiva, Walpi, AZ. 

 The Egyptian Old Kingdom, the 3rd Dynasty, 2649-2575 b.c. 

  1.  Isis and Horus pyramid art 

  2.  The Indus seal, “The Secret of Two Partners” 

  3.  The Snake Goddess & Stone relief, Crete 

  

 Quetzalcoatl symbols are restricted to the folklore of this ‘great race’ between these 

two twin rulers where LIFE IS A JOURNEY.  The bold-type words are language-

independent “metaphorical maps” which link an embodied understanding from folklore 

of an older salient knowledge of the Eastern Equinox.  The Earth and its Moon, and the 

planet Venus are the foundation for this great race.   The ‘precious twins’ are found in 

the Mayan Popul Vuh, in the Hopi legends of Corn Maiden, and the sorcerer’s tales of 
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Monte Alban.  These are both remembered in the folklores, ruins, artifacts, and rock art 

of the feathered-Serpent god, Quetzalcoatl.  

 

1. Quetzalcóatl as multimodal metaphor 

The concept of EASTER combines perceptual understanding of stellar motion 

and planetary actions in a hybrid metaphor. Animals stand for their attributes and are 

“indigenous tribes” in a competitive race for survival, where the image schema of a 

great race in counterclockwise spirals is both encoded in physics and in legend and 

folklore of migrations and transitions of power by ritual football and foot races.  

Quetzalcóatl is a “multimodal metaphor”, which means that it references a 

complex embodied understanding of two hybrid objects (or two distinct animal objects, 

nations, tribes, peoples) occupying the same space in time.  The “great foot race” is-a 

part of a metaphorical source domain mapping taken from the physical objects: Venus, 

Earth, the Moon, Eagles, Birds, Feathers, and Snake properties.  The physical source 

domain is based on the remembered meso-American experience of a world power and 

order of priest-rulers in alliance of two animals (continents), as the EAGLE-SNAKE as 

one hybrid, but unified concept of god. Cóatl means “Snake”, and is the metaphorical 

word for “twin”.  Nahuatl is a proper name that means “the animal power”, implying a 

relation between animals and the people. Animal attributes are animal categories, and 

therefore have attributes such as FLIGHT AND WATER NATIVGATION that stand in 

metonymic relations to the corresponding power (of flight) and knowledge (of naval). 

“Quetzal-cóatl” is a noun-noun compound that means “Precious Twins” and “Plumed-

Serpent”, where “Plumed” implies the Eagle God. The quetzal bird of Guatemala has 

long colorful feathers that are very valuable and precious, thus the sense “precious”.  

The Eagle is the moon shadows that stand for Eagle feathers, sometimes one-

feather (half moon) and sometimes two-feathers (crescent moon) in relation to Venus. 

The great race will yield a direction of motion guided by EASTER (or Eastern) 

properties of crossing the Equinox in the East (DESTINATION), the Earth and Moon 

are spiraling in opposition as TWIN PLANETS ARE TWIN ANIMALS RACING 

(MANNER).  DESTINATION and MANNER or PATH are conceptual linguistic 

markers for how restriction cross-cultural variation.  This means that the source domain 

is experiential and culturally specific to the person and known in terms of how objects 

move in relation to the body (Johnson, 1987). The conceptual metaphor operates 
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according to an image schema that planets in motion and animal metonymies, 

influenced the development of early civilizations.  

Concepts structure metaphorical mappings and can be understood as cognitive 

associations between physical and abstract objects.  This is a basic metaphor.  There are 

also object metonymies, where one object stands for the properties of a secondary 

object.  Target objects are abstract ideas.  Easter is both an abstract event and a literal 

(physical) experience based on the source domain of a great race that also reveals 

cultural values as historical experience.  Quetzalcóatl is a concept that exposes how 

important life-actions, such as JOURNEY at EASTER (i.e., the stars, math, science) 

became the living emotions and beliefs of the people influencing travel, migration, and 

religion. 

 

2. The Toltec city of Tula 

 The city of Tula was the dominant power ruling North-West Mexico between 

856-1168 c.e. and ruins are found fifty-four miles northwest of Mexico City.  Tula is an 

ancient city near a great lake, “Anahuac” (near the water) with carbon dating to around 

41-431 c.e. (Disselhoff & Linné, 1960).  The Toltec people of the “Nahuatl” (“Animal 

Powers”) entered around 856  c.e. and founded a Temple of the Lord of Venus” 

dedicated to the bearded white god Quetzalcóatl.  Tula-i-tula was a place of pilgrimage 

with an order of rulers from adjacent and distant lands, including Yaqui-Coyotl from the 

north-west Mexican mountains, the Black-Jaguar, or 9-Jaguar from Mayan highlands, 

the Heart of Heaven, (a literal mathematical division of a circle into the god-of-Seven), 

and “One-foot” of the Snake tribe (Christenson, 2003).  The Animal Power of Nahautl 

represent diplomatic relations (strength, value) and the number seven is a property of 

standard division of circular geometry based on moons.  The god-7 of the Mayan Heart 

of Heaven (a King) stands for the division of the tribes of Nahuatl peoples, in Toltec 

and Aztec legend and are the peoples of the seven underwater caves of Aztlán, the city 

of Anahuacatl on the river Tula (Waters, 1963).   

 The Toltec also conquered the Mayan cities of Chichen around 900 c.e., and 

built new religious and cultural centers above the older structures (Smith, 1968). 
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Figure 1: Pyramid of Tula Hidalgo Mexico, Los Atlantis. 

 

Quetzalcóatl ultimately loses a race and is exiled South-east to the Mayan city 

Chichen. Chichen Itza is a replica of Tula to a more grandiose scale. His departure to 

the southeast is a critical direction to a trajectory of the image schema of the conceptual 

metaphor.  Quetzalcóatl was exiled out of Tula and landed in the Mayan Lowlands 

around 999 c.e. (Chrisensen, 2003).  Tula and Teotihuacan pyramid cities were both 

abandoned in 1168 c.e. (Disselhoff & Linné, 1960). 

 
Figure 2: The Aztec calendar 

 

Quetzalcóatl was a religious office filled by multiple priests, enduring from 431 

c.e. until the entry of the Vispanics in 1516 c.e.  In both Mexico and Egypt there is a 
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mapping between “Kingly functions” to cycles of time, solstices, equinoxes and 

eclipses” where at EASTER. 

 

3. The Aztec calendar 

The source domain of the conceptual mapping EAGLE-SNAKE RACES IN 

TIME can be found embodied in the glyphs of the Aztec calendar. The Aztec calendar is 

a 12-ton stone engraved with glyphs that capture lunar and solar cycles of repetition, 

eclipses, solstices, and equinox positions with glyph properties.  The stone is a 

representation of a temple and the face is Quetzalcoatl.  It was found in Mexico City 

and unearthed with a 12-ton stone of the female goddess “Cóatlicue” or “She of the 

Serpent Skirt”.  She of the Serpent Skirt is TRIBE of the SNAKE (Isis).  Both were 

buried together and unearthed around 1770 c.e. in Mexico City.  Eagle snake are twins, 

which means they should be opposites and equals.  This metaphor applies to the Indus 

Seal called “The Secret of Two Partners”.  The Indus seal  “embodies” the same hybrid 

concept. 

The Aztec calendar glyphs of the Eagle and the Snake are at the cardinal and 

opposite positions of the outstretched hands of Quetzalcóatl, who heads East.  Literally, 

the Head faces East and the Eagle-clawed hands are two glyphs explicitly saying the 

“Precious twin”.   Snake is the Northern-most glyph and the literal “Right Hand”. Eagle 

is the Southern-most glyph and the “Left Hand”.  The opposing animals are at Due 

North and South, the Solstice positions.  The glyphs support the mapping where Eagle-

Snake as equal and opposite objects, move together in opposing spirals around the 

center point. Quetzalcóatl is in the center, the Heart of Heaven is the center, Chaco 

Canyon is “chackra”, which means “Center of Heart”.  

The right arm of this calendar points Northward and the left arm Southward.  

This is an ancient Egyptian burial position.  The two tails of twin snakes meet on the 

crown of the head forming “two horns”.  These are the “two horns” or “two feathers” of 

the Feathered-Snake and signifies the division of tribes: ONE HORN (Snake) or TWO 

HORN (Eagle).  The “Head’s” HEADING DIRECTION IS NORTH-WEST and “Right 

Hand is North” where the FACE LOOKS NORTHWARD, again god is racing 

counterclockwise, EAGLE-SNAKE RACE (Same TIME), counterclockwise.   

The calendar begins and ends in the East on the glyph called “13-cane”, which is 

the top of the head.  The glyph stands for a “cane” in the sense of a “reed or a rod”, 
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being another hybrid winged-snake object where 13-cane can be either Moses Rod that 

turned into an elongated position (snake).  The Aztec glyph of a “cane” is also a “plant” 

coming out of the Easterly position at the Spring Equinox.  At 13-cane, the twin snakes 

that enclose the calendar move from West to East in counterclockwise motion, a 

property that captures lunar calendar in material form.  The head’s directionality 

represents origin and point of return in literal time and in abstract return of Quetzalcóatl.  

Two horns or two feathers are the same relation of EAGLE extended to HORNED-

ANIMALS, such that categories as the antelope, ram and eagle are from the same 

division, the same family category. The two snakes spinning around a rod is a modern 

symbol for medicine and health. 

The Aztec calendar operates on an image schema of the Twin Partners.  Here the 

Northern and Southern positions on the Aztec calendar contain a material reference to 

the hybrid metaphor EAGLE-SNAKE and the embodied image schema of SPIRAL, as 

twin objects in opposing motion in the cardinal glyphs. 

  
Figure 3: Cóatlicue’s back, side, underfoot, and frontward views 

 

Cóatlicue is a material artifact that is an exact material meaning as the Aztec 

calendar.  The artifact weighs 12-tons and is 8 ft. tall.  In Nahautl, the word means 

“Snake with a Skirt”.  The relic is literally “two Snakes that face each other, becoming 

one upright and erect body, sharing a single pair of Eagle’s claws and feet”.  When you 

look at it sideways, it appears to only have one foot.  According to the Mayan Popul 

Vuh, “One Hunapu” or “One Foot” is the progenitor of Quetzalcóatl (Christenson, 

2005).  This female goddess is 13-cane glyph where the “two snake twins move around 

a circle center and meet in an elongated and outstretched form”.  Venus is a 5-pointed 
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star. Cóatlicue artifact makes a reference to the same source domain, and offers the 

same target meaning as the Aztec calendar. 

Cóatlicue is a Mother Earth symbol, a symbol of origin.  Cóatlicue has a glyph 

under her one foot that is similar to the Hopi symbol of their “Two Twin” progenitors 

that escaped from the destruction of the Red City of the South with the help of the Deer 

(2-horned tribe), one female and one male twin (Waters, 1963).  The cities of the 

Yaquimean (Paquimean, Yaqui-Coyotl) Indians were abandoned well before Spanish 

contact in 999 c.e.  Endangered tribes of Yaqui Coyote Indians still reside in the Sierra 

Tarahumara of the Western Occidental Sierra Madre mountains of North-West Mexico.  

Hopi still reside in a small reservation on the 4-corners of the United States.  Cóatlicue 

and the Aztec calendar are representations of the source domain of mathematics and a 

complex calendar system dictating the trajectory of movement, such as returning from 

the East (i.e., origin stories).  The artifacts are embodiments of origin and contain the 

image schema of two objects in opposing movement and properties of alignment related 

to the winged-snake concept of Quetzalcóatl. 

 

4. The great race on the mother earth  

The Mother Earth symbol is another material evidence of the conceptual 

metaphor structuring the conception of Quetzalcóatl from folklore.  The glyph in Figure 

4 is the Mother Earth Spiral, a petroglyph maze carved on rocks in southern Arizona 

and the Chaco Canyon.  It is identical in every detail to one carved on the inside wall of 

the upper story of the ruins of Casas Grandes, Chihuahua (Grant, 1967). The Mother 

Earth Symbol is exact in every detail with the Mediterranean coinage of Knossos, Crete 

(Waters, 1963).  Figure 4 is the exact with coinage from the palace at Knossos. The 

spiral maze is exact in every detail with the Hopi Mother Earth Symbol found in New 

Mexico, Arizona, and Chihuahua Mexico.  The pierced center is East, or Eastern. 

 
Figure 4: Mother Earth Symbol 
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This is a material metaphor embodying an origin story of man as Child in 

Mother Earth.  The symbol contains an Eastern entrance (the pierced center is East), and 

is again the top of Quetzalcóatl’s head.  Spring sunshine pierces god’s head (coming 

back from the East) guiding the people in counterclockwise patterns from their land of 

origin.  In Hopi, the pierced spiral represents a route through water, a Water Labyrinth, 

a route whereby a wuya leader led the native American Indian in spiral migrations 

around the holy centers, until they settled in Oraibi, the “Rock Place on High”.  For 

example, in oral and material culture memory, major Hopi tribes went North first (Bear, 

Snake, Fire) and traveled West around the American heartland in counter-clockwise 

patterns, repeating this four times (Waters, 1963).  The minor tribes (Eagle, 

Hummingbird, Sparrow) went the opposite way, Southward then Westward.  Eagle-

snake and the idea of opposites and equals is symbolized in spiral patterns and 

represents migration histories, number of times around, and direction of heading.  

Records of these travels are left all over the Hopi canyon walls in petroglyph etchings.  

The Mother Earth Symbols is a symbol of origin and direction of motion.  The symbol 

is a spiral temple (pyramid) with 6-platforms of decreasing size with a pierced-center 

moving out in a Southeasterly direction. These material metaphors embody the concept 

of Quetzalcóatl.   

Chaco Canyon in perfectly placed “great houses” capture geometrically precise 

properties of Earth-Moon (EAGLE) and Venus’s (SNAKE) positions around the Sun.  

The FEATHERED SNAKE IS A COILED SPIRAL OF PLANETS again, is a 

submetaphor mapping of Snake (god) is Time. The spiritual leader, or priest 

Quetzalcóatl (lightens) leads the way (pierces through the center).  The Chaco Canyon 

is an entire city that is designed in representation of the Mother Earth Symbol and the 

floor plan of the Mayan god-of-Seven in such a way that the conceptual metaphor map 

influenced building and design.   

 FEATHERED SNAKE IS A COILING SPIRAL OF PLANETS AROUND A 

 CENTER.   

Chaco Canyon is a New Mexican National Historical Park that literally means 

the “Chakra” or “Heart of Heaven”, the “Center”. The Chaco Canyon was occupied 

between around 700-1300 c.e. “Great Houses” are kivas, or “the world below” houses, 

or underground ceremonial chambers that are entered at special times for distinct 
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periods of time related to stellar motion, such as the kiva at “Pueblo Bonito”.  

“Beautiful house” is a city shaped in a huge inversed “D”, or half circle.  The roads 

surrounding it bifurcate it running in cardinal directions.  Due East bisects the “D”, 

making a North-South axis. The bifurcation of this half-circle is also in the Mother 

Earth Spiral.  Kivas are sunk deep, like a womb, into the body of the Mother Earth. 

The Chaco Canyon twelve “great houses” of adobe are arranged in 

geometrically precise locations around a central rock, “Fajada butte” is a mesa landmass 

that protrudes 135 meters above the surrounding “great houses” of Chaco Canyon.  The 

two great rocks positioned above the “Fajada butte” in the center of the pueblo capture 

both lunar and solar positions at equinox and solstice positions.  Solar rays cut through 

the two spirals at various celestial high periods (Strutin & Huey, 2006).  The physical 

source domain is the solar-objects in related positioning, where actual light rays 

bifurcate counterclockwise spirals etched on a rock sundial.   

 “Chaco” comes from Sanskrit “chakra”.  The roads in and out of the Chaco 

follow cardinal directions and then move in counterclockwise circles. Strutin & Huey 

(2006) published many aerial photos of the San Juan Basin.  Chaco is the “city in the 

center” on the Colorado Plateau. The South Road out of Chaco Canyon starts out at N 

220 degrees E and moves south in a curvature until it reach due South (Strutin & Huey, 

2005).  The last documented bearing of the South Road is N 324 E.   Scholars have 

concluded that the “south road has no plausible destination” (Gabriel, 1991).   The 

bearing of this road is “spinning.”  The Great South Road keeps moving in 

counterclockwise angles until it meets up with the “Great East-West Road” of Chaco 

Canyon is aligned at exactly N 90 E.   These are New Mexico Hopi Anazasi (the 

Ancient peoples) ruins.  And the people chose this “center” place to build adobe and 

sandstone cities, which they returned to in their seasonal migrations. 

We see the animal representations of SPARROW and COYOTE coming 

forward as dominant conceptual metonymic objects (racers) that stand for tribal 

affiliations and power balance in Hopi legend.  A kiva mural of a beheaded Eagle with 

the power of flight, a Coyotl with a flying disk and rain showers, were unearthed, 

copied, and reburied for preservation (Waters, 1963). A kiva mural at Sityaki records a 

“great race” between two animal tribes with animal powers.  Legends of Hopi pueblo 

destruction in Awat’ovi in Hopi (Agua Tibia, Warm Water) mural art confirm these 

races as being impacted by using their animal attributes: the powers of flight as air 



ANAIS V CIMLP 
PROCEEDINGS V CIMLP 

196 

 

travel and the ability to use water and bring rain.  This is a literal use of “nagualism” to 

contain historical events.   Nahualt-ism is a phenomenon that involves the idea of 

human-animal metamorphosis attaining the faculty of the animal strength for the racers.  

Metamorphosis (flying) was against the racing rules, but they had help from their 

respective kivas (Malotki, 2002). This race was held within the boundaries of the two 

rivers, rio Grande and rio Colorado in a spiral and around.  The patterns of migration are 

contained in a metaphorical form in a conceptual way. The spiral is an important 

material culture metaphor.  

Leadership of SNAKE TRIBE was recognized in the power to “read the stars” 

and thus “coil and uncoil” the snake.  The coiling the spiral can be understood as the 

system of eclipses and celestial alignments in constant rotations. Kundalini Yoga, from 

Sanskrit meaning “Union with God” is the idea of uniting the chakras, (same word as 

“chaco” from Chaco Canyon) starting from the Red Center and “awaking the 

kundalini”, or snake from the lowest vibratory center up to the highest. The snake (star) 

elongates and comes down (across) the center (sun) and as it elongated and becomes 

erect (perfectly aligned) it pierces the spiral center.  This is still embodied in the Hopi 

Snake tribe dance, danced to this day.  All are another systemic uses of the metaphorical 

mapping of the concept of EAGLE-SNAKE hybrid metaphor, interpreted in the same 

way as the Aztec calendar:  

 The spiral is the image schema that gives the twin objects, Eagle-Snake its path 

of motion. Quetzalcóatl is painted on the pyramid walls of Tula and is a snake dancer 

that can make snakes stand upright. The alignment of the chackras (centers, stars) is an 

entailment of the conceptual mapping where UPRIGHT SNAKE IS 

ENLIGHTENMENT, or the enlightened leader and world power of great legend. 
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Figure 5: Quetzalcóatl Snake dancer, Tula 999ce 

  

This pictorial of Quetzalcóatl comes from a pyramid fresco in Tula, now Hidalgo 

Mexico.  The Snake dance takes place at Winter Solstice.  Winter on the Aztec calendar 

is Eagle.  The opposite glyph is Snake.  There are six directional snakes in Hopi culture, 

Water Snake of the South, Gray Horned Snake of the North, Black Snake of the West 

and Nightfall, Sun-Flying Snake, which governs the Above, being able to fly and never 

touching the ground, and Sidewinder or Sand of the Below.  The Hopi only use the 

snakes of the North and West in Snake-Antelope ceremony (Waters, 1963). Structuring 

of tribes, recording of history and elements of ritual show the influence of Quetzalcóatl. 

 

5. Pyramids and Temples 

The metaphor of Quetzalcóatl influenced PYRAMIDS CAPTURE TIME AS A 

RACE IN COUNTERCLOCKISE SPIRALS.  Pyramids are geometrically designed to 

capture solar and lunar information. The temple is also a 6-step pyramid, another 6-

ringed spiral. The pyramids in Teochtitlán are dedicated to the Sun and the Moon.  The 

Great Temple and Plaza in Teochtitlán is dedicated to Quetzalcóatl. The pyramids of 

Mexico at Teotihuacán, the altar is a depressed center, entered in by stairs downward.  

This is similar to a Hopi Kiva, entered downward.  This information is contained in 

temples dedicated to the Feathered Snake and supports the same entailments and 

mappings.  The material artifacts from pre-Columbian Mexico have the same perceptual 

schema of opposing spirals and equal (twin) objects uniting in a never-ending dance 
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around central axis. Quetzalcoalt, the “Precious Twin” and this ideology has the very 

same perceptual immediacy as the “The Secret of Two Partners”, a seal found in a 6-

step pyramid in Egypt’s Mediterranean culture going back as far as the Egyptian Old 

Kingdom.  

 

6. The Mediterranean of old Crete 

The Mediterranean cultures of Egypt and Crete have a special status as a main 

source of ancient civilization in pre-Mexico.  Egypt, Mesopotamia and Cretan culture 

artifacts all have material metaphor references to the Eagle-Snake as a standard icon of 

Kingship.  The iconography comes from the pre-dynastic period (c 3000 b.c.e) and the 

Naqada Scorpion cult (Robins, 1997).  The ideology mapped stellar information to King 

functions, the primary being the position of Earth and its galaxy and main stars, Earth-

moon and Venus. Kings were seen as manifestations of Isis-Horus, “the Eagle-Snake 

gods” until the end of the Pharaohs. The material culture of Egypt is very consistent 

through the Egyptian Dynasties to the end of the Pharaohs.  “Pharaoh” actually means 

“Great House”.  Great House means “Kiva”, in Hopi. 

 
Figure 6: Isis One-horn snake goddess, mother of Horus 
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Figure 7: “The Secret of Two Partners” 

 

In Figure 6, Isis is the mother of the One-horned, or SNAKE and Horus is 

wearing a two-horned feathered bird headdress, FALCON. One-feather is snake and 

Eagle wings her attribute.  These are the same animal categories and same attribute 

metonymies as Hopi and Toltec cultures.  The art comes from a much older ancient 

material culture metaphor.  It is a seal etched with information serving as markers of 

Kingdom boundaries and tributes being brought in to the Egyptian King Horus, the 

“Falcon” god.  

The image of a seal called the “Secret of Two Partners” is in Figure 7 below.  It 

was discovered on a 6-step pyramid 2649-2572 b.c.e., dating to the Egyptian Old 

Kingdom of the 3rd Dynasty.  It was found in the tomb in Saqqara, in a pyramid called 

the “Den of Abydos” and is dated 2922 b.c.e. The seal is contained at the London, 

British Museum (Robins, 1997).  

 The interpretation of the rock seal called “The Secret of the Two Partners” is 

also of a great race.  The Indus seal records the boundaries of the race, called 

“mendenbu” or the “Delimitations of the Kingdoms”.  The Egyptian god Horus (Falcon, 

Fly) sends Geb (Coyote, Runner) to do his will and run around (race) in each direction 

as far as possible, then turn around and repeat this to each of the four corners. The Hopi 

maintain they when they arrived in the Americas they were sent on the same ancient 

journey dictated by the ruler 7-Macaw (Heart of Heaven).  Macaw is the same animal 

category and 7-god is the same mathematical reference to the lunar properties and the 

spiral.   

 The “Secret of the Two Partners” is also depicted on a fresco in the Pyramid of 

the Feathered Snake in Tula Hidalgo Mexico.  The Jaguar appears before the Feathered 

Serpent who also says, “run a race (for power) between the two tribes”.  Quetzalcoatl 

(Precious Snake) and Xibalanque (Jaguar) hold a knife, the winner is to sever the head 
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of the loser.  This is the story of the demise of Tula’s Quetzalcóatl, and the demise of 

Hopi’s city of Sityatki (Maloti, 2002). Pottery and petroglyphs on the South Road from 

Tula to Chaco Canyon date to 930 a.d., but artifacts have been found that date as early 

as the Archaic period (4000 b.c.e.) to the Middle Phase (1000 b.c.e) (Gabriel, 1991).   

Cities along the South Road (Camino Real) are dated as early as 450 c.e. 

  
Figure 8: The Cretan snake goddess 

 

The royal tomb of Horus in Eygpt is also dedicated to the “Feathered-Snake” in Mexico.  

The pyramids in Mexico and Egypt are constructed to the same notion of god as unity of 

powers in the hybrid metaphor, Quetzalcóatl.  The NATION is the boundaries of the 

ruling power and territorial domain.  The animal metonymies stand for a world power, 

controlling the “Heavens (eagle) and Earth (snake)”. The attributes are repeated in 

ancient Cretan culture and the legend of the Minotar. 

 The snake goddess of the Cretans is a material artifact from the island of Crete.  

Metaphor mappings show a metonymic relation where ANIMALS STAND FOR 

PEOPLE and the attributes are similarly TWO-HORN as TRIBE AFFILIATION. This 

idea is embodied in material in the same perceptual forms in Cretan material culture that 

stands for the legendary Minotar, half-man and half-bull ruler. 

The “Cretan Snake Goddess” is a relic of the Temple Repositories of Knossos 

Crete, also associated with the “Goddess of the Animals”.  The Snake Goddess was 

found in a Knossos palace with sophisticated water systems dating to 2650 b.c.e.  Her 

two animals are EAGLE and TWO SNAKES.  Eagle is on the HEAD, and twin snakes 

are in her two hands as out-stretched and opposites (same as the Aztec calendar).  They 
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move around her exposed breasts as the Mycenaean goddess “Holds Two Twin Snakes” 

just as the Aztec calendar holds the “Two Twins Eagle-Snake” in opposite hands (the 

solstice positions). The Mycenaean and Toltec Snake goddess were both found with a 

synonymous object. 

 The Cretan Snake goddess is also the Goddess of the Animals and was found 

with an engraved stone just as the Aztec Calendar was found with the Snake Skirt 

Coatlicue.  

 
Figure 9: Cretan stone engraved glyphs 

 

Figure 9 is an engraved stone of glyphs dated c 2650 b.c.e. engraved and found 

buried in the Mediterranean island in Mycenaean ruins of the Minoan people.  The 

glyphs star and move out from a 6-ringed counterclockwise spiral.  Upon careful study, 

the center-most glyphs are a multiple-petal Flower and Circle containing 7 dots.  The 

circle with seven dots on the Aztec calendar represents movements of Venus, or 

“Snake”, and the flower as divided petals represents Earth and its lunar positions, 

mapped symbolically to “Eagle-Feathers”.  The stone may possibly be a history of early 

migrations following a conceptual mapping of travel events to time STARS MOVE IN 

TIME as PEOPLE MOVE IN TIME, and says something similar to the Aztec goddess 

domain of rule extending a vast empire of EAGLE SNAKE.  Crete coinage is another 

material artifact symbol that contains the Mother Earth etching.  Both of these artifacts 

and material forms have interpretations that overlap in visual form and in material 

culture meaning with the idea of Snake representing the Mother Earth and Venus as 

twin planets with very similar properties: mass and orbit give the image schema of 
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counterclockwise motion, and the hybrid representation of Nahuatl power and rule map 

to this schema.  

The “Secret of Two Partners” is the critical ideology that influenced the 

development of early civilizations. It influenced the method of structuring information 

used for story telling, record keeping, poetry, art, building, travel, civic government, 

religion, and recording historical and oral legends.  

 

8.  Conclusions 

 The saliency of the concept of Easter as Eastern Star in indigenous cultures is 

critical.  All three major ancient cultures maintain the tribal metonymic relations where 

EARTH IS EAGLE and VENUS IS SNAKE and LIFE IS A JOURNEY.  The specific 

journey recalled in folklore is that of the “Twins” in this great run. The GREAT RACE 

is a subclass of LIFE IS A JOURNEY and takes place around a RED CENTER.  

Quetzalcóatl is “The Red One.”  His abilities were based on tribal domination and the 

priest’s role in interpreting and stars.  This was materially realized in the alignment of 

his strengths with other world powers, and leading the people towards enlightenment, 

more literally “migration”.  Many native American cultures have origin legends in the 

“Red City”, the lowest “Chakra” is Red.  Red stands for Red Corn on the Aztec 

calendar.  It is which is metonymic the color of the “Fire Ceremony”, a ceremony that 

restructures power according to a 520-year calendar count of the circling of the planets 

Earth-Moon and Venus around the sun.   

 At the time of entry of the Catholic-Saxon and Castilliano Princes into Mexico 

(around 1519), the Codex Vaticanus and the Codex Telleriano-Remensis documented a 

chronology of meso-American history from 1197 to 1592 c.e. which recorded the end 

of four previous tribes and their origin from the seven caves of Khaliphates-land, 

Khalif-Aztlán (Waters, 1963, Christenson, 2003).  In the 12th century many people left 

Southern Spain’s Al-Hambra, which means “The Red City” and Toledo which comes 

from the Arabic Tulaitula. Toledo had a long history of Islamic rulers after the fall of 

Theodore the Goth. There was an independent Islamic Caliphate in Iberian Cordova, 

opposed to the Caliphate in Damascus that was the seat of Islamic rule in Arabia 

Festive and Babylon of Alcayr (Alcatraz, Al-Acatras, “the Outback”) that was 

dismantled only with the fall of Granada, Vispania in 1492 c.e.  Assyrians controlled 

old Mecca and influenced the Moorish history of Toledo Spain (also as far as old Tula 
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Mexico) around 981 c.e.  Vispania was under the Roman Julius Augustus Urbe 

Gaditano and extended into the N. Khaliphate’s city known then as “Zaeyda” (Jeddha) 

of Zaeyd Rodríguez Real of the Anzulins until 1623 c.e.   

 Zaeyda (Djiddha) was the mythical location of the Olmecca or old Mecca and 

the tombs of the Saints, built as early as 923 c.e. by the Sultan Saleem (Suleyman) I and 

rebuilt by the Governor of Jeddha (Djidda) of the famous Jabal Tariq (Rock of 

Gibraltar) in 947 c.e.  Jabal Tariq was an uncle of the famous Prophet Mohammad of 

Old Mecca Caliphs, or “Khalifatos” of the Olemas (old Imams), and the uncle of Zaed 

Rodríguez Real of “Guarda-alla-jara” who was deported from the “Red City” at 

Cordoba, Spain to Arabia Festive (Faelix).  Jeddha was also known as Babylon of 

Alcayr (Alcatras) during the time of Rome (Vertomannus, 1503).   

 This research supports the embodied cognition view maintains that human 

beings can only conceive of abstract phenomena by metaphorically coupling them with 

concrete phenomena and real historical events.  The analysis of material evidence from 

these three different cultures provides evidence for the source domain structuring the 

conceptual understanding.  The conceptual metaphor LIFE IS A JOURNEY as the main 

metaphor, with distinctions: THE JOURNEY IS A GREAT RACE and the GREAT 

RACE GOES IN SPIRALS.  The spiral is a variant on the Source-Path-Goal image 

schema.  Image schemas are non-linguistic, perceptual experiences of how humans 

perceive and experience themselves in relation to objects in motion (Johnson, 1987).  In 

this schema, the twin tribes are involved in a great race and represented by metonymic 

relation of stars to animals, STARS ARE ANIMALS, Venus and Earth-Moon.  The 

historical change that produced early civilization was the transmission of knowledge of 

mathematics and calendar systems. The knowledge of the two planets is embodied in 

animal powers that stand for two major lineages of peoples.  In the metonymic mapping 

of INDIGENOUS TRIBES ARE ANIMAL METONYMY, the metonymic relation of 

EAGLE-SNAKE represents a world power that implies that the two powers had an 

alliance separated by long distance travel, and water navigation skills, possibly 

extending the two continents.  This source domain predicts power changes as 

Quetzalcóatl promised to return, and the Spanish were received according to the 

calendar ending the “Fire Ceremony”.  This ceremony reoccurs every 520 years, 

counting from the change of power in Tula, 999 c.e.  Material culture and other 
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nonlinguistic manifestations show a greater cross-cultural access and possibly contact 

between these cultures, more than that found in Western European records. 
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